[Film Score Blogs] Blog #60 
Sunday, May 6, 2018 


In early December (2017), and for the creative fun of it, I 
spontaneously decided to take a theme from Rozsa's BEN-HUR (Fortress 
of Antonia" from the Reel | part | "Anno Domini" cue) and expand upon it, 
orchestrating it in a Herrmannesque manner. I was playing with the idea: 
“What would Herrmann do with that seven-note structure? How would he 


run with it?"..... 





The first image above is the Conductor version of Rozsa's music. 
Focus on Bars 30 thru 32 The second image is my initial sketch version that 
I gradually changed in the orchestrated version (following six images) over 
the course of a few days. 


The first six notes of the seven-note structure I modified is precisely 
as Rozsa wrote it. He quickly finished his theme on the seventh note and did 
not expand on it when he hit the mark for this theme when the scene cut to 
the Fortress of Antonia and then the Temple. I decided to expand upon the 
music for an imaginary scene extension but basically the idea is to simply 
develop the Rozsa theme ala the Herrmannesque approach. 


http://u.cubeupload.com/filmscorerundowns/FortressofAntoniacon.] 
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http://u.cubeupload.com/filmscorerundowns/FortressofAntoniamys.| 





http://u.cubeupload.com/filmscorerundowns/FortressofAntoniaBar.jpg 

http://u.cubeupload.com/filmscorerundowns/61bFortressofAntoniaBar. jpg 
http://u.cubeupload.com/filmscorerundowns/d84FortressofAntoniaBar. jpg 
http://u.cubeupload.com/filmscorerundowns/2f5FortressofAntoniaBar. jpg 
http://u.cubeupload.com/filmscorerundowns/290FortressofAntoniaBar. jpg 


http://u.cubeupload.com/filmscorerundowns/a68FortressofAntoniaBar.jpg 


https://vimeo.com/246643646 [Fortress of Antonia] 
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Then on December 9, my ear caught a Herrmannesque fancy to a 
short Rozsa cue for Ben-Hur titled "Salute for Messala" placed I believe 12 
minutes into the movie. I'll see if I can find a video file for it here as a 
reference link. Actually only half of the written music intended was used in 
the final edit of the movie. 


Again I wondered (as I did for "Fortress of Antonia” in the earlier cue) 
what if Herrmann had the basic theme and ran with it in his own style. So I 
spontaneously used Rozsa's basic theme and modified it ala Herrmannesque. 
Here below are the images of my reconstruction followed by the original 
Conductor version of the music. 


http://u.cubeupload.com/filmscorerundowns/SaluteforMessalaBars.jpg 
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http://u.cubeupload.com/filmscorerundowns/ba2SaluteforMessalaBars. jpg 
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https://vimeo.com/246641610 [Salute To Messala] 


Finally I wrote a Herrmannesque version of a segment of Rozsa's 
"Victory Parade" in BEN-HUR. Actually, this section I am referring to is 
already Herrmannesque by Rozsa's own treatment of that part of the music 
(see images below)! : )...... 


https://www.youtube.com/watch? v=4z.Gxi-7x DDw 


In the YouTube link above, go to precisely the one minute point to the 
start of the section (basically as Arrius climbs up the long steps to the 
Emperor) I am talking about (Bars 39-41 of the Part I or "Short Version" 
that seques to Bars 41-50 --or Bars 1-9 of Part II or the "Long Version" 


1] 


extension). It would've been easier if they simply stated Part I and then Part 
II but I presume the originally intended edit was to end it at the "short" 
version. Fortunately they wisely chose to include the Part II or extended 
Long Version...... The way it is worded, the "Long Version" is actually a lot 
shorter than the "Short Version"! : ) ....... 


http://u.cubeupload.com/filmscorerundowns/BENHUR VictoryParadeB.1 
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http://u.cubeupload.com/filmscorerundowns/fO6BENHUR VictoryParadeB.1 
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I needed to thoroughly examine the music presented in the Conductor 
score I have. Perhaps Rozsa wanted that isolated "color" note for the A 
natural instead in one instance. For example, I questioned that solitary Line 
3 A natural played by the high woodwinds in Bar 40. All the other A notes 
in the other instruments are given the appropriate flat status due to the Ab 
major/F minor key signature with the B's, E's, A's & D's flatted. That one 
isolated A natural would basically be drowned out by the brass anyway! I 
would presume all A notes are A-flat.... That 1s one reason why I prefer to 
work mainly with the full score orchestrations (or even the sketches) than 
the Conductor version. The problem with most sketches 1s the readability 
issue. And even if Rozsa intended that isolated A natural for one of two of 
the woodwinds choirs, why would he do that? I naturally questioned that 
decision under the circumstances. Not logical...unless, as I stated, he wanted 
an off-color dissonant note ...but that would be drowned out by all of the 
other instrument choirs anyway.... However, if you come down to it, music 1s 
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talent, your unique expression at the moment, your spontaneity, and your 
splash of "color" (notes)! 


http://u.cubeupload.com/filmscorerundowns/60bBENHUR VictoryParadeB.jpg 


As I continued my revisit of the BEN-HUR dvd (I do not yet have the 
Tadlow cd set), when I came upon this music at the | hour-32 minute-3 1 
second point of my 2005 four-dvd set, I immediately registered in my mind 
how "Herrmannesque" in style that music was in terms of savoring specific 
choirs of brass in successive or different runs of the basic pattern especially 
(as Herrmann would've done). I am reminded especially of Herrmann's 
Jason & the Argonauts in various cues such as the "Olympic Games" and 
"Jason Arrested," cues in Prince of Players and so on. I really liked what 
Rozsa did here. I think Herrmann initially would approach the four runs first 
with, say, trumpets, then the second run with trombones & maybe tubas, 
then the third run with horns (perhaps stopped or sords), then the fourth run 
with....not sure yet. Probably I might create an eight-run course of the cue, 
extending it to double. Of course Herrmann's penchant for half-diminished 
sevenths and minor chords (with some major when appropriate) would differ 
from Rozsa's chord approach here with the primarily major chords. Not sure 
what I will do in this regard (keep with Rozsa's approach or a true Herrmann 
approach, or a mixture of both). 


I wanted to see if I could make a basic chord layout for the 
Herrmannesque version of Rozsa's section of this cue. Of course I kept 
Rozsa's intent for the major chords (fitting for the celebratory scene). The 
image below is my sketch for this. It pretty much follows Rozsa's design 
except for the third run played by the soli trumpets. Basically he has the 
trumpets playing F/Bb/C/F notes in Bar 45 to (Bar 46) Eb/Ab/Eb/Ab to 
(once again) F/Bb/C/F repeat patterns. Herrmann here would've been 
consistent and wrote actual chords. I suspect Rozsa was thinking Bb major 
(Bb/D/F) with the added 9th (C note) but without including the use of the D 
note. Anyway, I wrote it as a clear Bb major chord. The second series of 
repeat notes Rozsa used in the third run (starting Bar 46) are Eb/A doubled. 
To my ears I suspect he was leaning for the Ab major (Ab/C/Eb) that he was 
already using in the second run of the pattern. It was only the third run of the 
four that was not clear-cut (whether root or inversion) but just inferred. 


http://u.cubeupload.com/filmscorerundowns/4c7BENHUR VictoryParadeB.1 
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Herrmann also used the perfect fourths & fifths for ancient period 
assignments (including Jason) but also loved using the tritone intervals. 
Normally for Herrmann in such a piece as Victory parade he would not use 
random color notes. He was pretty consistent. Maybe Rozsa was making a 
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Statement in the third run, and also with that isolated A natural notes--but 
way too subtle to make any real difference to my ear at least (since the other 
instrumental choirs are playing A-flat). Herrmann used color notes in his 
early works but tended not to in his mature or later works except for certain 
cues meant for odd & dissonant scenes. Victory Parade was a "major" 
(partly a pun here) celebratory event/music, so it doesn't really need off- 
chord dissonance written there (weak dissonance that can't be heard or 
hardly heard). That's just my assessment when I'm thinking in terms of how 
Herrmann might approach a scene like this. I'll look at his EGYPTIAN 
score, though.... 


http://u.cubeupload.com/filmscorerundowns/VictoryParadesketchc.jpg 
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The final eight bars (Bar 13-18) are not present in Rozsa's version but 
the chords would fit perfectly, as would the Herrmann style of savoring the 
orchestral sonorities. 


Most of the Olympic Games cues in Jason & the Argonauts , for 
instance, did not include harp but, in the "Victory" cue at the conclusion of 
the Olympic Games sequence of cues, Herrmann did indeed include harps 
(though not prominent per se). Herrmann tended to make the harps 
prominent in far more atmospheric cues such as in the "Bridge" and 
"Nautilus" cues in Mysterious Island & in various cues in Journey to the 
Center of the Earth . Herrmann loved to consistently present music so that 


17 


you can "savor" the sonorities of certain choirs of instruments (like the 
clarinet family, and the harps) whereas most other composers tended to have 
a "tutti" expression. 





Below is my orchestrated version of Rozsa's music ala 
Herrmannesque: 


http://u.cubeupload.com/filmscorerundowns/VictoryParadeHerrman. jpg 
http://u.cubeupload.com/filmscorerundowns/6c4 VictoryParadeHerrman. jpg 


http://u.cubeupload.com/filmscorerundowns/89 1 VictoryParadeHerrman.jpg 
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In the current May 5, 2018 update of my original 
FilmScoreRundowns site, I included my string quartet arrangements of Max 


Steiner music. Here is the link below: 


df 


http://www.filmscorerundowns.net/steiner/steiner-string-quartets. 
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I did not mention there that I wrote another string quartet 
A VorAtion 


arrangement, but this time of Bernard Herrmann music--specifically the 


"Adoration" cue from Blue Denim. Quite lovely, poignant music by 
Lele evrotle Tealrwerte 


Herrmann. My string quartet encompassed a solo violin, two violas, and a 


solo cello. 
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http://u.cubeupload.com/filmscorerundowns/AdorationquartetBars.] 
http://u.cubeupload.com/filmscorerundowns/a89 AdorationquartetBars.| 
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Back in January & February I worked on separating the TransWorld 
Recorded Library audio (1963) of Jerry Goldsmith's CBS music. Then I 
make separate YouTube videos of much of the music. Below are images of 
the Master List of that library and also my hodge-podge of working notes (a 
bit hard to decipher for most readers here I'm sure! : ).... The red-inked 
entries are the TransWorld (TW) entries. The black-inked entries show 
music & written cues from non-TW sources (like from various episodes of 
The Twilight Zone especially. 


http://u.cubeupload.com/filmscorerundowns/Trans WorldRecodedLib. jpg 
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TRANSWORLD RECORDED LIBRARY (1963, London) 
JERRY GOLDSMITH cues (CBS Music Library) 10" 78's 
[compiled by Bill Wrobel] 


-Track #1 (track 21 side a) 


" " w " 


-Track #2 (track 21 side b) 


"Terror Struck" 1:55 duration 


cont.) "Challenge" 00:46 


"The Meeting" 1:15 


" ( " "™  ™  cont.) "The Meeting" II 00:43 

. " " " "The Hostage" 00:37 
-Track # 3 (track 22 side a) "The Robbery" 2:08 

7 ae: " cont.) "The Fight" 00:31 
-Track #4 (track 22 side b) "The Robbery" II 2:17 

" " oT © cost) “The Vist" 00:22 
-Track #5 (track 23 side a) "The Captive" 1:22 

" [, = om " cont.) "Guilty Party" 00:34 

" 2 s " cont.) "Unfriendly Visit" 00:21 

™ a " cont.) "Scene of the Crime" 00:16 
-Track #6 ( "  " side b) "Friendly Talk" 1:40, cue # 1702, Box 18 

: = SS " cont.) "Remember" 1:15 


-Track #7 (track 24 side a) 


" i " " 


"Restless Moment" 1:38, cue #1707 " 


cont.) "Easy Moment) 1:25 cue #1706 " 
-Track #8 (track " side b) "Heartbreak" 1:36 
i "oo" cont.) "Contemplation" 1:27 cue #1704 " 
-Track #9 (track 25 side a) "Lonely Moment" 1:55 
" 5 om ee " cont.) "Autumn Love"I 00:46,Box 18 UCLA 
-Track #10( " " — side b) "Autumn Love" IT 1:35 " 
" _ " cont.) "Autumn Love" V_ 1:32 " 


-Track #11 (track 26 side a) 


"Autumn Love" III 1:55 " 


. "om" cont.) "Autumn Love" VII 00:21 " 
-Track #12("  " side b) "Autumn Love" IV 1:44 : 
A = % " cont.) "Autumn Love" VI 1:13 ” 
-Track #13 (track 56 side a) "Try To Swing It" 2:04(Jankowski)-not J.G. 
" " " cont.) "Discovered" 00:55 
-Track #14( " " " cont.) "Sergeant & the Lady" 1:21, Box 14, #1269 
’ ( " "side b) " ~ 00:19 " 
7 " "™ —" cont.) "On the Prowl" 00:56 
-Track #15 (track 57 side a) "Enroute" 00:52 
m " " —" cont.) "City Mood" 2:16, cue #1709, Box 18 
-Track #16( " ™" side b) "Jailbreak 1:55 
se wm: " cont.) "Line Up" 1:00 


http://u.cubeupload.com/filmscorerundowns/Transworldnotes 1 .jpg 


http://u.cubeupload.com/filmscorerundowns/Transworldnotes2.jpg 


24 


Al Gitelh T 
uh (- 
sal) £404) 7% “iC qi) 
am] ic’ pair - -sGsagutle we = fot He Porn 46 09 
restate 
wits avi uy Cist)= 66 (37) E 


sprentane Tan E FFU Sat 
qeten ew ’ AND vir’, W190 ivv) ae bbe 
( ? haw! Lerg mone 4ré 
ene” oe i sical ist hal 
oe le 
ac peg Re gy UE 
7] seitie hes #90 





bg ottt® 1 Ib 7% 






OTs VY\ oe Xe 
Challenge TIP! ao x 
Corl emg lod Kate 7 Vetere LiobT H57 pefrlolew >, (oo Tw ho7 assur? IL 
. ety fra bod.’ . 
— af . Feb +4 ‘6/ be Ems 
Defoad - nity ae be segeobvee i 
iL : 25 (on) 
rae oie cao dH Ms 43 ? — wich ae ary Cayce a3 
purl? 
iscev 2p os) 
t. “= plone A ‘ 
67% ve, 
Gas gone TT Fire TW eo ya Cy 
aA. pws I? Lao? -b3 
C55 ude ae sie site a! 42) 
“9 Tw sae awe pea = phen’ a5 Sig i seme pe” 
iy) 
L/ q\or ge ayes et sae a 

Fuga 4 Nie si t NS) eT ies fit user” wae rr | ) 
Ge vee tiore - 

mo we - Pais (ah | 

peri a. ¥4 





orl T wi 1b ta, al ree 
AAP? Fontes!) Tepe aa sgl hs #3 


il 
to 
wove Tw lo (10) 5 
WM) wre HoePew -- tv fanhea wn og Sie , 

ri fost Wb Py RageBy bre a. 


We weVirn 
yn 2d TA» _quaactalt £3, (i (ir (4¥) 
’ ¢ Very Ud gay LOT ? eu jor 
Sealey) esty 7 te epee tr zy | met Fs j em 0018” 
WeeaTig fensiom —=\ Nica f Time #1} 
My 57 ar1er §Term Video cud) 
ints 
pntobred TUF > ene te war (un 
ye ee? ) bew nls fod 4d6 Sie 
ih, 08” 7) 
cqinclesfirmen 4b 


et FT <Cer- em farallet a4 
fs - 
gree em Pith, wd 0A Hoy pr dloe sand Fyateper) j Goarpenu’ 


Kayin rl wv vider 


Zs 


Kemembe VY vbee TW, H LT DB) 


a en ee ETA) 
i3¢ =%}3 
[lo ,7less My mort Dyer” 0 TW (OF) of Oy (oe | } 
4 744 — Ssgiahs huem i / a ate Oe jerome ol £ >> Oo Mt cited 






Leb bey Ts 4 
Run GFevl Yvitr foto" 
ST oe 
yv 
Quen Sen (over > tthe 
“< te (37) C37] 
way) w " 
Sad Degen — sad 3a) C38) rT ae 
IV sf on batty fee! a ws Iued (a7) 
Sey Wt —ppatnitnntes ay it a jD22 dm eee, oy 
Oniwp 7° 
ST Ctr 7 wintel # 
‘ a" Yala Ca) 
sok ote ales ¥ © a | 
64/V— . ( (oY 
— A vg ty Man IEE (a) (91) 
Sie ligt UO 4 bate piCay. nigtbeaf 75 


f wile: asa 
Sele n Fiarsh Wibee free) rf 


Shey Laub be sr (1d) 
Sireehn! mh (34) OTe ence aN PP 
8 gat wgSale bm (27) 
seer od ] 
Sales OF , 
Sumer - 
5 45 
Wie: 

( 13.) (56). br 7? f oY), § Desh o | " Saw telgher 


HY Fb she Dara pie jh5* 


yih 
DP 64d) 5 - 
we Fale cottent = Gaiieoorln, 0? mw ny ur / 








alle Ly parly ud, cil ez, 
uly 


Thus i* or 
{e stank * r pagonry #7 
oz TW AS, .. | 
V5 iT_ rT ; uh Sey 
(Leper wer 


Here are most of the YouTube links: 


https://youtu.be/EdkRFptjbp8 [Solemn Finish, Summer Sadness] 


https://youtu.be/4kt1I7LCXN5A [Contemplation] 


https://youtu.be/6HMSXOwL8-0 [Dirge, The Plot] 


https://youtu.be/AqY8ZJsDz1Q [Easy Moment] 


https://youtu.be/pW6t9c1YSOA [Autumn Love series of cues] 
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https://youtu.be/0x7iACxS5zo [City Mood] 
https://youtu.be/SLBg5mh1Fe4 [Mounting Tension] 
https://youtu.be/szbItkVO43Y [Friendly Talk] 
https://youtu.be/RYItLI1t7JHU [Restless Moment] 
https://youtu.be/beHMnsv_ uVY [Gray Morning] 
https://youtu.be/yX VP1Dsmg2Y [Secret Circle, Star Chords] 
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In mid-February I spontaneously wrote a very short Herrmannesque 
cue with brassy attraction! : )...... 


http://u.cubeupload.com/filmscorerundowns/SuddenStop.1 
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http://www.lalalandrecords.com/Site/WildWildWest.html 





In the link above is the Wild Wild West four-cd set available at La-LaLand 
Records. I may purchase this because I was quite taken watching the color 
episodes of the series. A few had Thayer David (remember him in Journey 
To The Center of the Earth ’) as a notable guest star, especially "Night of the 
Samurai." 


Zi 


_ 


Film Music @ZeffanieandBill - Feb 7 Vv 





ky OK. I really liked “Night of the Samurai"(Oct 13, 1967)of WILD WILD WEST 3rd 

season. I give it a very good four-star **** rating out of five (A- at best or B+ at 
least). The big plus is the distinctive-voiced Thayer David of JTTCOTE fame in 1959. 
Normal story, nothing fantasical. 





https://youtu.be/wCXaUB8KuME 


Above is the link of one of the very few instances that Herrmann's 
music found its way in the series. This is not original music of course but 
from "A Knife in the Darkness" episode of Cimarron Strip......Herrmann's 
music would have been perfect for that atmospheric episode in the final 
season titled "Night of the Bleak Island”...... 
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= mI aa ra be 


Film Music @ZeffanieancBill - Jan 30 
More terrific color images from “The » Night of the Bleak Island” episode of WILD 


WILD WEST... 








O "a Oo Tl 
Film Music @ZeffanieandBill «Jan 3C Vv 
Now wate ‘The Night of the Bleak Island" final Season Four episode that stars 
John Williams (not the composer! : ).....Gorgeous colors, one of the main 





attractions in purchasing this dvd set! 
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Film Music @ZeffanieandBill - Feb 7 v 


—_y 
; 


ky Thayer David as Hannibal Egloff with a pointed gun, not too dissimilar to his 
stance in JOURNEY TO THE CENTER OF THE EARTH... 








http://johndadlez.com/MP3/WildWildWest/4-08.mp3 


There are sample tracks of the WWW cd set as, for example, the 
above link of "Hannibal's Parlor" from "Night of the Samurai." 


Below is the link for Fred Steiner's only original score for the series in an 
episode titled "Night of the Undead"--the sample track of "Voodoo/The 
Grotto." Fred Steiner was an excellent composer. He did some great work I 
listened to recently on the Cain's Hundred tv series starring Mark Richman. 
Here is an example: 


https://youtu.be/RqRgINKabBO 
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Film Music @ZeffanieandBill « Feb / Vv 
johndadiez.com/MP3/WildWildWe... 

lalalandrecords.com/Site/WildWildW... 

Here (link above) is the "Hannibal's Parlor” music that is available online as a 
sample track with that WWW 4-cd set. Good original music score by David Pleis. 
The images coincide with the placement of the music... 
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Film Music @ZeffanieanaBill - Feb 7 Vv 


Nice score & harp effects here in the powder trail scene by Jack Pleis. 






Below are a few more of my old tweets... 
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osetTanieandabBlll : rep 1 Vv 


. Film Music ob 
Watched what probably is a fan favorite of WILD WILD WEST watchers--"Night of 
the Big Blast" (Oct 7, 1966) starring Ida Lupino. The first few minutes pack an 


atmospheric punch with the art direction & set decoration. Bravo! A lot of 


imaginative fun, a delight to watch! Colorful! 
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. Film Music @ZeffanieandBill - Feb 7 Vv 
Next is "Night of the Turkey”...eh, I mean “Falcon"--altho the episode is a bit of a 


turkey! : )...Even the esteemed Robert Duvall with the stupid green helmet 
couldn't redeem this turkey script that is like GUNS OF NAVARONE MEET THE 


WILD WILD WEST! One star * lousy or D rating. 
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Here below is Jerry Goldsmith's "Star Chords" short cue for CBS. So 
far I have not found an audio clip of the complete cue, only end Bars 6-7. 


http://u.cubeupload.com/filmscorerundowns/StarChordsGoldsmithh. jpg 
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Below are images of my "Orbiter" cues (ala Herrmannesque) I 
spontaneously wrote for the fun of it after seeing clips of a work-in-progress 


space film. 


http://u.cubeupload.com/filmscorerundowns/OrbiterRevelationIII.1 


http://u.cubeupload.com/filmscorerundowns/ORBITERSpaceWatch.] 
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Below is the link to my YouTube video of Korngold's music for Sea 
Wolf. 


https://youtu.be/nvOC_BYRql 

And here below are images of my hand-copied version of his music: 
http://u.cubeupload.com/filmscorerundowns/SEAWOLFMainTitleBars. jpg 
http://u.cubeupload.com/filmscorerundowns/SEA WOLER I ptCFog. jpg 
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http://u.cubeupload.com/filmscorerundowns/SEA WOLEFERI1 ptDFerryBoa.1 


The "Ferry Boat" music was never used in the film. 
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http://u.cubeupload.com/filmscorerundowns/SEA WOLFR3ptA Headache. 
http://u.cubeupload.com/filmscorerundowns/SEAWOLFR4ptDDoctorPr.1 
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http://u.cubeupload.com/filmscorerundowns/SEA WOLFReel1 ptBTheSt.1 
http://u.cubeupload.com/filmscorerundowns/SEAWOLFReel8ptBhandc.1 
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https://youtu.be/hHpFgAKLixw [The Golden Fleece] Bernard Herrmann 


"The Golden Fleece" (two versions) Bernard Herrmann Cone 


VIDEO INFORMATION 


“The Golden Fleece" (two versions) Bernard H... @ Chie Finiiocieltiraiowerss 
Uploaded time: January 18, 20178 at 3:14 PM 
Duration: 3:09 
Raw file: The Golden Fleece video.mp4 
Views inl 56 
Likes iG 4 
Dislikes 0 
Comments = 0 
Video URL: https://youtu.be/hHpFaqAKLjxw 
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http://u.cubeupload.com/filmscorerundowns/GoldenFleeceBars | thr.jpg 


http://u.cubeupload.com/filmscorerundowns/GoldenFleeceBars6thr.jpg 
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http://u.cubeupload.com/filmscorerundowns/GoldenFleecemoviewri.| 


Image link above (and embedded image below) is the section of the 
"Golden Fleece" music that was actually used in the final edit of the picture. 
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http://www4.screenarchives.com/title_detail.cfm/ID/35255/CAGED-THE-DARK-SIDE- 
OF-MAX-STEINER-3CD/ 


Link above is for the newly released three-cd set of vintage Max 
Steiner music that 1s quite unrestrained and needs to be Caged! : )....Or 
"Steiner Unchained!" 
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Completed Sunday, May 6, 2018 at 1:06 pm PDT 


(c) Copyright Bill Wrobel 
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